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Theseson the Concept
of the DigitalSimulacrum
FlorianSchneider

1.
The deceptivenature of the digital image is not evoked by a certain resemblancebetweenoriginal and copS or reality and its simulation. No
matter whether faithful or unfaithful, the similitude of the simulacrum
seemsno longer a question of likenessor unlikeness.Instead, similarity
has turned into simultaneity; it has become a question entirely occupied by time: syrichronizedtime and temporal command.
The digital image is characterized by a promise of instant availability in so-called real time that comes along with the idea of global compatibility. Today the illusionary character of the image lies in
the proclamation of immediate accessto the recorded data as well as
in the idea of unlimited exchangeability bypassing any actual resemblance.

2.
The realm of the digital is organized by discrete signals, and it has to
result in a limited amount of data. The illusion of instant availability
is basedon a prompt compressionwithout sensibledelay and without
any kind of processing,development, or conscious manipulation over
time. It standsfor a dramatic diminuition of raw data that are reduced
to what various algorithms of the format may identify as useful information according to recurring patterns. Allegedly uselessinformation
is discardedwithout further notice; this negotiation happensconstantly and without a public possibility to interfere.

3.
The processof reduction used to characterizethe act of creation: As
framing, focussing, composing, it was supposed to structure the image and define visibiliry to produce meaning and to give order to what
would be otherwise considered unsolicited. With the digital simulacrum, thesetraditional techniquesare backing out and they become
subiect to automatization themselves.Ironically the act of photography regressesto the state it was conceived of at its very beginning:
rather than the product of an act of creation, the image itself is a simple
reproduction,a soullessreplica,and the photographerappearsjust as a
prolongation of the machine.

Animism

4.
The elimination of uncontrolled and uncontrollable creariviry over
time seemsto allow the re-inscription of the ancient properry regime of
the original into the copy. Neither iconiciry nor indexaliry nor symbolicity are any longer inherent in the image; they are attached to the imagepost festum and with a relevant effort afterwards or independently
from the act of creation. The singularity of the image, its documentary
function, appears as a supplement that is added only in the form of
separatemetadata.
These metadata appear as coordinates that have to be synchronized in order to anchor the digital image that is always on the move
in a real life that otherwise would have no connection to reality. It becomesobvious that metadata are the surplus value that is to be appropriated and expropriated from the images.

5.

Contemporary image production is condemned to pose the question
of properry at the intersection of two axes: property that becomesincreasingly a matter of imagination, and imagesthat are subject to ongoing propertization.
In an economy based on imaginary property, the real abstraction
of the exchangehas turned into its opposite, the real-time exchangeof
data that are abstractedfrom the image that does not portray or equal
anything anymore. $7hat matters instead is the instant comparison of
metadatathat are divestedand transformed into relational value.
Relational value is everything but beyond measure.In fact, it solves
a fundamental problem: how could one quantify the appropriation of
images in terms of value if what is produced is immaterial or merely
affective, let alone imaginary? What can be counted, measured, and
traded are indeed the relations generatedfrom the abstraction of metadata out of images.
The passagefrom real abstraction to the abstract reality of an economy of metadata inverts the laws of exchange:The solipsism of the
exchangersis replaced by gregariousnetworking; the constancy of the
commodity form has becomeprecariousand unstablealways threatened
by decay;exchangeand useare no longer separatedin time, but happen
simultaneously;the principal of exchangeabilityis outsourcedfrom the
commodity itself and its abstract singularity to all its potentially ubiquitous and simultaneousrelationships.
What reveals itself is nothing but the common in the commodity
form.

6.
Consequentially,the simulacrum has lost its potential to challengeand
overturn the privileged position, and open up to the lived reality of the
sub-representationaldomain. On the contrary, the privileged position
of ownership, no matter whether legitimate or illegitimate, has seized
the subversivepower of the simulacrum.
Florian Schneider

In the societyof control, permanentavailability has replacedthe
idea of representation.That meansthat the attempt to re-presenthas
expandedbeyond any limit of gravitation, and it contractsin the notion of real-time.This is only possiblebecauseof a shift: what is in
fact subiectto control are just imagesrather than the livesof individuals themselves;while the micro-mechanismsof diciplinary power are
concernedwith the production of a self, the society of control operates
through profiling: instead of copies of an original, these profiles are
animatedimagesof a self that needto be multiplied infinetelyin order
to satisfythe insatiabledemand for omnipresence,
which renderspossiblethe very idea of control.

7

The subversivepotential that once characterizedthe simulacrum has
been dispelled to an imaginary area below the noise margin. Here, in
a state of exile, it enjoys a regained freedom of movement that is opposed to the very idea of purification through compression. Rathir
than the border of the image towards an underground territory that is
unconsciousor whatever,the noisemargin folds into a spatio-temporal
matrix in which data is pointlessin the three dimensions,of solicitation, purpose, and meaning. In a fourth dimension the lineariry of time
has collapsed:too early,too late, in any case,a falsetime that is radically opposed to real-time. In the society of control, this is the areaof
retreat for any resistanceagainst communication.
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